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laughed at again as they have been since plays were first written.
He also gives utterance to certain anachronisms." I wonder what
the anachronisms were. The gentleman sang in a duet about
Noah, and gave us a song about special editions; but neither of
these seemed at all out of place, perhaps because of the extreme
difficulty of referring the events or personages of the opera to
any conceivable period of human history. Surely the plain fact
of the matter (unless I dreamt that special-edition song and other
cognate features) is that an attempt was made in manufacturing
Mirette to repeat the Haddon Hall experiment of combining
sentimental opera in the style of Balfe with topical extravaganza
in the style of Mr Gilbert. I can quite well understand how Mr
Carte, when he saw the result, felt impelled to urge that the work
should not be criticized from that point of view; but he can
hardly suppose that it would mend matters if I were to criticize
Mirette as an attempt at a work of the class of Carmen. I cannot
even wholly endorse his modest plea that "it is a very simple love
story, not too exciting or absorbing, but which may please." The
story, briefly told, is as follows: Mirette, who is adored by
Picorin, adores Gerard, who adores her, but is adored by Bianca.
This is disagreeable for Picorin and Bianca, and not particularly
pleasant for Gerard and Mirette, who are separated by a con-
siderable difference in social position. Finally, Mirette very
sensibly concludes that it would save no end of trouble if she
were to marry Picorin and Gerard to marry Bianca. Gerard falls
in with the suggestion at once; and down comes the curtain. I do
not deny that this is "a very simple love story": my only doubt is
whether it is not rather too simple to give even that mild degree
of pleasure which Mr Carte hopes for. Perhaps, in view of my
scepticism and in justice to M. Michel Carrd, I should state that
the exact account of the authorship given in the program is "The
book by Michel Carre; English lyrics by Fred E. Weatherly;
English dialogue by Harry Greenbank." This may mean either
that Mr Greenbank has supplied dialogue to M. Carre's scenario,
or that he has translated M. Carry's dialogue. But I am afraid
it does not greatly matter.
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